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In consideration of the performers, other audience members, and the live recording of this concert, please silence all 
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Sarabande, P. 15a                                                         Ottorino Respighi (1879-1936)  
 
Sonata in E Minor, K. 304                               Wolfgang Amadeus Mozart (1756-1791) 
 Allegro 
 Tempo di menuetto 
 
Baal Shem:  Three Pictures of Chassidic Life                        Ernest Bloch (1880-1959) 

 
Intermission 

 
Praeludium and Allegro, in the Style of Pugnani                    Fritz Kriesler (1875-1962) 
 
Bethena, A Concert Waltz                                                   Scott Joplin (c. 1867-1917) 
                                                                                      trans. Itzhak Perlman (b.1945) 
 
O Magnum Mysterium                                                         Morten Lauridsen (b. 1943)                         
                                                                                              arranged by the composer 

Intermission 
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     The authenticated facts of Joplin’s life are surprisingly scant. Born in Texas, he spent time in Missouri in the 1890s and moved to New York, 
where he died from the effects of tertiary syphilis. The publication of Maple Leaf Rag in 1901 brought Joplin financial security and international 
fame; World War I and the advent of jazz relegated Joplin and ragtime to history’s dustbin.  
     Historians believe Joplin wrote Bethena in



    Pour m’enfuir avec toi vers la lumière,              To run away with you towards the light, 
    Les cieux pour nous entr’ouvraient leurs              The skies opened up their clouds for us, 
         nues, 
    Splendeurs inconnues, lueurs divines              Unknown splendours, divine flashes 
         entrevues,             glimpsed, 
    Hélas! Hélas! triste réveil des songes                    Alas! Alas! sad awakening from dreams 
    Je t’appelle, ô nuit, rends moi tes             I call you, O night, give me back your lies, 
         mensonges, 
    Reviens, reviens radieuse,             Return, return radiant, 
    Reviens ô nuit mystérieuse!                             Return, O mysterious night! 
 
Provost—Intermezzo (Souvenir de Vienne) 
     Music has been part of motion pictures from the beginning, but within the musical fraternity there is a fundamental lack of sympathy for film 
music. Its origins are quite utilitarian—performed live to accompany silent films, it was more a means of covering the sound of projection 
equipment and avoiding awkward silences than a tool for advancing the movie’s plot.   
     The litany of famous Hollywood composers is lengthy—Steiner, Rózsa, Morricone, Rota, Williams, to name but a very few. But not all movie 
music was written by established masters or even by professional composers. The story of Heinz Provost (1891 – 1959) and his lone contribution 
to film music reads like an “Only in America” story—except that it happened in Sweden. 
     Provost was born Ferdinand Heinrich Proboscht in Vienna. In 1935, he was performing with his orchestra in Örebro, Sweden when he learned 
about a film music competition then taking place. Provost quickly composed a piece of music, entered it into the competition and returned to 
Vienna. His work, “Souvenir de Vienne,” won the first prize of 1,000 Swedish kronor (about $3,650) and was selected as the main theme of the 
upcoming film Intermezzo.  
     The original 1936 production of Intermezzo was made in Sweden. Directed by Gustaf Molander (1888 – 1973), it starred Ingrid Bergman 
(1915 – 1982) in the role of the young accompanist Anita Hoffman. The film’s plot centers around a young pianist and the affair she has with a 
married concert violinist. It ends hopelessly, with both refusing to allow their happiness to come at the expense of others.  
     When producer David O. Selznick (1902 – 1965) remade the film in 1939, he brought Bergman to America to make her Hollywood début 
reprising her 1936 role. The film also starred Leslie Howard (1893 – 1943) as violinist Holger Brandt. Selznick kept Provost’s work as the film’s 
main theme. Other music for the 1939 film was scored by Lou Forbes (1902 – 1981), Robert Russell Bennett (1894 – 1981) and Max Steiner 
(1888 – 1971); the score was nominated for the Academy Award for Best Scoring in 1939. 
     Sadly, this music has fallen out of the repertoire, though in its day it was very well known, with recorded performances by violinists Toscha 
Seidel (1899 – 1962, who recorded the film soundtrack) and Jascha Heifetz. Arrangements were recorded by such diverse artists as Liberace 
(1919 – 1987), Benny Goodman (1919 – 1986), Xavier Cugat (1900 – 1990), Glenn Miller (1904 – 1944) and the Boston Pops under Arthur 



     Gershwin began his career at age 15 as a song plugger in New York’s Tin Pan Alley. By the time he was 20 he had established himself as a 
composer of Broadway shows, and by age 30 he was America’s most famous and widely accepted composer of concert music as well as a 


